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fied pianos with a second section of ham-
mering, roaring noise.

*“Lovely Music, Ltd.” is the name of a
new record company in lower Manhat-
tan that specializes in music of the sort
being considered here. In fact, the very
notion of this name, no matter how
tongue-in-cheek, would have been incon-
ceivable for most forms of 20th-century
avant gardism. And by and large much
of the music in the first six records
released in this series is *‘lovely”’— both
in the sense that it is nice but also in the
sense that it is deliberately, sweetly
pretty.

David Behrman is another San Fran-
cisco composer, although he has spent a
good deal of his time in the East and ran
Columbia Record’s lamented and ven-
turesome series of avant-garde record-
ings in the late 1960’s. Mr. Behrman is
mostly concerned these days with the al-
teration and extension of minimal live
music through an electronic system of
his own design. The result is both beauti-
ful and suggestive of a blend of tech-

‘If a composer
actually chooses
now to court an
audience’s favor, he
can do so without a
complete loss of his
serious credentials.’

nology and improvisatory folk music.
Music like this disproves in the simplest
way possible any fears that technology
entails a dehumanization of art.

If anyone is the father figure of the
Lovely Music series, it is Robert Ashley,
a composer who, along with Mr. Behr-
man and two others, founded the Sonic
Arts Union a few years back. More re.
cently Mr. Ashley has taught at Mills
College in Oakland, Calif., and spent a
good deal of time here, His ‘“‘Private
Parts’’ LP consists of two sections from
a projected seven-section work; these
two plus a third were given live recently
at the Kitchen in lower Manhattan. The
work consists of Mr. Ashley reciting a
sing-song, calmly surreal text of consid-
erable poetic beauty over a musical
background of piano filigree, synthe-
sizer and clavinet chords and tablas,

most of which is provided by another
composer named (Blue) Gene Tyranny.
The second of Mr. Tyranny's own
records in this series, ‘‘Out of the Blue,”
makes similar use of speech over gently
lullir., inusic, and both records are very
beautiful indeed.

The fi1-+ side of Mr. Tyranny’s disk
and much of Peter Gordon's record in
this series are devoted to a quirky kind
of avant-garde semi-popular song. It's
interesting to hear this kind of fusion at-
tempted from the “artistic” side—Jim
Burton has done the same elsewhere for
country music, and arty attempts from
the rock camp are common encugh. But
it can’t be said that Mr. Tyranny’s or
Mr. Gordon's tunes are always convinc-
ing. At times, however, Mr. Gordon
transcends those limitations, particu-
larly in the instrumental parts, and at-
tains a strange and original appeal.

Meredith Monk is a particularly strik-
ing example of another tendency in this
kind of new music, which is for artists to
experiment in a variety of mediums.
This presupposes a certain level of tech-
nical simplicity, and risks a degree of
awkwardness and amateurism, but it
can have its palpable rewards, too. Miss
Monk's disk, *“Key," is actually a reis-
sue of an out-of-print record she
released in 1971. It’s good to have it
available again (actually its release has
been delayed for a few weeks), but it
would be nice to have Miss Monk's
newer musical works on records.

The final Lovely Music record, by a
iong-time La Monte Young associate
named Jon Hassell, is full of exotic,
semi-Balinese or African instrumental
pastiches, unobjectionable to hear but a
little lacking in the kind of personality
the other composers project.
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Mr. Glass is a composer associated so-
cially and generationally with many of
these men, and he too achieves a medi-
tative flow of sound full of convention-
ally consonant intervals. But he attains
his ends through the tightly structured
interaction of contrapuntal lines, built
up on additive principles that owe much
to the visual work-of such artists as Sol
Lewitt and to Mr. Glass’s early notions
of the nature of East Indian music.

Mr. Glass’s work has appeared errati-
cally on records. He hasn't been courted
by the record companies that specialize
in the East Coast academic establish-
ment, nor has he been very eager to ap-
pear on those labels. He also hasn’t won
himself a major label as Steve Reich has
done. Much of Mr. Glass’s early music
has come out on his"dwn label, Chatham
Square, and there is one disk on im-
ported English Virgin, a progressive
rock label, and another on American
Virgin. But his recent major scores, of
which many hours have been recorded,
still await distribution. In the meantime

New Music

there is a new record on the French
Shandar label, which specializes in
American expermental jazz and avant-
gardism, of two early pieces for single
or double electronic keyboard. And Paul
Zukofsky, the extraordinarily curious
independent American violinist, who
plays a wide range of new music, has
put out a disk that include§ Mr. Glass’s
early, austere ‘‘Strung Out,” 21 minutes
of feverishly monotonous notes for solo
violin. The record also includes two
works by fascinationg European com-
posers—Giacinto Scelsi and lannis
Xenakis—which prove that many of the
ideas and styles being discussed here
have parallels on the other side of the
Atlantic.
®

They also have parallels in the world
of experimental jazz. We have already
alluded to rock avant-gardism, which is
typified in New York by the work of such
bands as Talking Heads, the Patti Smith
Group and Suicide. Paul Bley is a jazz
pianist whose solo improvisations have
long taken him into realms heretofore
“reserved” for the supposedly classical
composer. His new solo disk, ‘‘Axis,”
finds him working in a chromatic idiom
that sounds sometimes almost serial. Of
the new jazz planists, Keith Jarrett
makes improvisatory music that is
closer in spirit to that of the majority of
composers considered in this article.
But Mr. Bley’s record is both serious
and compelling.

The example of Meredith Monk, as an
artist who operates in more than one
medium, is hardly an isolated one.
“Airwaves,” a ‘‘two-record anthology of
artists’ aural work and music,” offers
short pieces both by persons generally
recognized as composers and, more fre-
quently, sound pieces by people who
have won their first fame outside of
music (Miss Monk, Vito Acconci, Terry
Fox, etc.). It's an absolutely wonderful
set—*‘lovely,”” even—with a consistent
freshness and technical polish to encour-
age those who might be put off by the
possible amateurism inherent in such a
project.

Finally, we have a curious disk called
“Pythagoron,’’ which doesn’t purport to
be music at all. This is, instead, an as-
sortment of electronic sounds put to-
gether by a non-musician with the ex-
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finds him working in a chromatic idiom
that sounds sometimes almost serial. Of
the new jazz pianists, Keith Jarrett
makes improvisatory music that is
closer in spirit to that of the majority of
composers considered in this article.
But Mr. Bley’s record is both serious
and compelling.

The example of Meredith Monk, as an
artist who operates in more than one
medium, is hardly an isolated one.
“Airwaves,” a *‘two-record anthology of
artists’ aural work and music,” offers
short pieces both by persons generally
recognized as composers and, more fre-
quently, sound pieces by people who
have won their first fame outside of
music (Miss Monk, Vito Acconci, Terry
Fox, etc.). It's an absolutely wonderful
set—*'‘lovely,”” even—with a consistent
freshness and technical polish to encour-
age those who might be put off by the
possible amateurism inherent in such a
project.

Finally, we have a curious disk called
“Pythagoron,’’ which doesn’t purport to
be music at all. This is, instead, an as-
sortment of electronic sounds put to-
gether by a non-musician with the ex-
press purpose of getting listeners
‘“high” without the use of drugs, by
somehow triggering responsive brain-
wave patterns. The whole project might
seem a shoddy gimmick, a proof of the
indistinguishability of functional elec-
tronic sounds and electronic “music’’ or
an indication of the way drug-conscious-
ness has poisoned artistic seriousness.
The fact remains that the “music’’ here
is actually rather pleasant, perhaps
only inadvertently. Which may suggest
that art, science, commerce and Ameri-
can loner-eccentricity are coming to-
gether in continually new and sugges-
tive ways. ]

DANE RUDHYAR: Transmutation and
Twa Tetragrams. Marcia Mikulak,
piano; CRI 372.

JOHN CAGE: Sonatas and Interludes
and A Book of Music. Joshua Plerce and
Maro Ajemian, prepared planos;
Tomato TOM-2-1001 (two disks).

LOU HARRISON: Elegiac Symphony
and ROBERT HUGH S: Cadences. Oak-
land Symphony Youth Orchestra, Denis
M. de Coteau, cond.; 1750 Arch Records
S-1772.

ALAN HOVHANESS: . Miscellaneous
short works. Orchestra, Andre Kostela-
netz, cond.; Columbia M 34537.

LOREN RUSH: Three Piano Pieces.
Dwight Peltzer, piano; Serenus SRS
12070.

DAVID BEHRMAN: On the Other
Ocean and Figure in a Clearing; Lovely
Music LML 1041.
ROBERT ASHLEY:
Lovely Music LML 1001.
(BLUE) GENE TYRANNY: Out of the
Blue; Lovely Music LML 1061.

PETER GORDON: Star Jaws; Lovely
Music LML 1031.
MEREDITH MONK: Key;

‘Music LML 1051.

JON HASSELL Vernal Equinox; Lovely
Music LML 1021.

PHILIP GLASS: Solo Music; Shandar
83515.

PHILIP GLASS: Strung Out; GIA-
CINTO SCELSI: Anahit; IANNIS
XENAKIS: Mikka and Mikka “S°. Paul
Zukofsky, violin; CP2/6.

PAUL BLEY: Axis. Bley, piano. Impro-
vising Artists Inc. 1A137 3853,
AIRWAVES: Music by Vito Acconci,
Laurie Anderson, Jacki Apple, Connie
Beckley, Jim Burton, Diego Cortez,
Terry Fox, Janna Haimsohn, Julia Hey-
ward, Leandro Katz, Meredith Monk,
Richard Nonas and Dennis Oppenheim.
One Ten Records.
PYTHAGORON:Pythagoron Records,
P.0. Box 2123, Grand Central Station,
New York, N. Y. 10017.
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