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Sonic
Riches
Abound
In New
Music

By JOHN ROCKWELL

are pr y
making money. Thus it's a wonder
any new-music records are made it
all. But they are— lots of them.
Decades ago, the American record
business was dominated by giants,
and they each paid some attention to
contemporary art-music. Today,
nearly all of those companies have
fallen victim to a bottom-line, profit-
maximization ‘mgfmlity thnt seems o

preclude P
ors like “serious™

The result is that now, ‘as with the
music itselr the ramtd business hns

mtmmlmmwswnkhmwﬂw
nation or the world as a whole, but a
dazzling variety of available sounds.
The typical contemporary disk is
issued by a tiny company with distri-
bution attended to by a much less
comprehensive network than the big

The New York Times / Chester Higgios Jr.

Juck Mitchall

Pui Kelley

Nlmla.s Roussakis—purely aural Toru Takemitsu—rare recordings Pauline Oliveros—making music
pleasure available through Polygram from brain waves
companies still command. the advent of 12-tone Serialism. The Two recent CRI releases offer estern rationalists, Lovely Music fo-

in question is Ned Rorem,

The *“giants" of ary
music today are the spel:.lnlty Iabels of

yesteryear. Recordings
Inc,.otherwisehwwnasckl. issues a
steady stream of new disks, honorably

r and p AR

Most of CRI's releases seem con-
centrated on the kind of earnestly
ex, rational music that has de-

fined the Northeast especially for the
past few decades. But there are excep-
tions: CRI 485, for instance, offers an
example of the kind of stubbormly
tonal, older-fashioned Americana that
predominated in this country before

Robert Black's piano recital on CR.I
481 is more typical of the company's
policies, if no less interesting. Mr.
Black plays works by Roger Sessions,
Miriam Gideon and Ben Weber, all

music by the three men who run the

Harvey
of vitality, but still sound
the hard-ed,

Serialists but of a boldly Exp

ist, emotionally involving sort. Simi-
lar in effect is the music of Meyer
Kupferman (CRI 476), whose idiom
recalls Ralph Shapey in its highly dra-
matic boldness.

cuses on the experimentalists of the

(VR 1901). Miss Oliverovs's work is
i more

tational and reasons than
as music. Here, she evokes American
and East Indian influences with genu-
ine musical individuality.

Not on mely Music but similar in

ity, concerned with what the com-
poser Milton Babbitt once dismissed
as “*purely aural pleasure."

If CRI concentrates on the North-

its spirit is
Kirk Nurock's "Natural Sound"
group, which makes a quasi-choral

Continued on Page 26
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disk of John Cage's boring but histori-
cally important ““Music of Changes'
deserves

rul:k'smlulc rmnnwulldmks
vocal and listic

lure; a:lumt.nmndnwnuw:lqr

amplified brain waves. The ty of
the experiment is sullied (if enliv-
ened) by over several

of the same person’s brain waves (Mr.
Lucier's on side 1, Miss Oliveros’s on
side 2) and by using them to trigger
various exotic

‘oicespace”” R
1801-2), which is full of lively ld(:u
knit much

artistic N
Some of Mr. Reynolds's ideas in-
volve electronics, and Lovely Music

New York, has a new 45-rpm, 12-inch

by the Capricorn Players
followed by a shorter computer piece
as a side-filler (Leonarda LPI 114).
-

A Berkeley, Calif., label devoted
mostly to experimental music is 1750
Arch Records, ms-lmnﬂmm
most appealing scores by Daniel Ko-
bialka, who writes lush, Romantic
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Wonderfully
hypnotic is the
music of

Morton Feldman.

ing elements: the rumbles and gibber-
famil

ic music is part of

Pinkham, whose style manages to

to
marginally profitable new music is
Communications, with its

ing and squeaks liar from so !"“‘L e

much earlier el P . 3 ,h: —

music.

Folkways also concerns itself with  hard-liners, and its recent disk of El-
music; naturally  liott Carter's early Piano Sonata and

'huttnwnforltstnlk music, Folk-
w-yshonmnl.tveiyuncolchml
new-music disks of all kinds. The

puter music highlighted at the 1981 In-
ternational Com) Music Confer-
ence in Texas (FTS 37475). Included

equally persuasive,
gutuawholeluwlyf\tm

.
On Folkways | F'Ts 37470, Jan Apple-
has

ton AMAas
creepy Vi

recent “'Night Fantasies" continues

that tradition (79047). The pianist is

Paul Jacobs, whose excellence is only
ghtly

ous new music have all but collapsed
over the past 15 years, apart from
reissues from its own distinguished
catalogue.

CBS does record Philip Glass, but

mﬂan tales
in :nmmovia tlshl.on by hlmul.! at
the rier, an key-
board. h The Its are
cute but i:mnclunve

produce disks of new music, of course,
but their distr here has b

even more erratic than the American
product. German Wergo, whose new

harsh amplification recently in Carne-
gie Hall, and which will be presented
m-hﬂlymgedmlnnmswlnthe
Brooklyn Academy of Music.

Glmsmpndumsunmndimtu
tive of his own past achievements, and
this is not his most boldly original
score. But it has its charms, and per-
haps those charms will help CBS real-
ize a profit on this release. | ]
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